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“To breathe! O poem unseen!“To breathe! O poem unseen!
Pure space, endlessly exchangedPure space, endlessly exchanged
for one’s own being.for one’s own being.
A counterweight,A counterweight,
where I take shape - becoming rhythm.where I take shape - becoming rhythm.

Lone wave,Lone wave,
whose slow-unfolding sea I am;whose slow-unfolding sea I am;
the most sparing of all possible oceans -the most sparing of all possible oceans -
An ever-widening expanse.An ever-widening expanse.

How many of these places in spaceHow many of these places in space
have already been within?have already been within?
So many windsSo many winds
are like a son to me.are like a son to me.

Do you know me, air -Do you know me, air -
Still full of places once mine?Still full of places once mine?
You, once smooth bark ,You, once smooth bark ,
curve and leaf of my words.”curve and leaf of my words.”

Rainer Maria Rilke, ‘Sonnets to Orpheus’Rainer Maria Rilke, ‘Sonnets to Orpheus’

P R E S S  R E L E A S E

Sam Lock Murmurations

EXHIBITION DATES: 4 April - 17 May  2025

WHERE: Anima Mundi, Street-an-Pol, St Ives, Cornwall, TR26 2DS

WEBSITE: www.animamundigallery.com
 

Anima Mundi is delighted to present ‘Murmurations’, Sam Lock’s second 
solo exhibition at Anima Mundi, consisting of a monumental body of  
work consisting of gestural and contemplative painting, sculpture and 
drawing, which oscilitate between states of presence and absence.

A 2013 study into the awe inspiring, murmuration phenomena of 
starlings, discovered that the synchronised flight behaviour did not 
result from each and every bird having an awareness of the placement 
of each and every other bird in the flock. Instead, from their studies 
and mathematical models, researchers were able to deduce that each 
bird only maintains close collaboration with seven of its very closest 
neighbours, ignoring all others. W hen each of these sub-groups of seven 
touch on other individuals and groups, the spectacular twists and turns 
quickly spread. From that, a whole murmuration moves in unison as one. 
I am reminded of the following quote by Simone de Beauvoir in ‘The 
Blood of Others’; “I cannot withdraw into myself. I exist, outside myself 
and everywhere in the world. There is not an inch of my path which does 
not encroach on the path of another: there is no way of being that can 

‘The Shadow is Yours I’, mixed media on canvas, 240 x 120 cm
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prevent me from overflowing myself at every moment. This life that I weave with my own substance, it offers other men 
a thousand unknown faces, it crosses impetuously their fate.”

For Sam Lock. the laying down, or indeed with this body of work, the chiselling of an independent mark, is both a 
solitary event and part of a wider interconnected process. Lock is interested inthe making of marks that communicate 
both instantly and slowly through a filling up and emptying of space and surface. The collective of these traces become a 
palimpsest. The making of marks is a meditation on the continual flow and movement that exists both around and within, 
transferred to material through gesture, which then becomes transferred once again into a poetic and meditative form of 
communication. Each mark is not made with a fixed system or process in mind, but through an energy that embraces both 
flux, chance and intuition, in a manner that is both organic and unscripted, following its own path until there is balance 
or unity.

For Lock this balance or unity perhaps has something to do with presence or activity coalescing with space or absence, 
where moments of noise are poised alongside moments of silence. This exhibition is marked by its inclusion of recent 
limestone block sculpture where this presence / absence is represented through gouged marks alongside the physical 
removal of matter. W here Lock describes “what is left tells the story of its unmaking”, stopping only when the form 
becomes poignant in some way. 

Another feature of the exhibition are the delicate and sensitive works on book covers and book pages. The source material 
becomes a starting point that already murmurs about its past, patinated with age related marks and history and providing 
a context to shift and move on from. The book covers shown on shelf displays, connect to create variable sequences. An 
unknown story with endless possible variations or forms, reminiscent of what Seamus Heaney once called “The music of 
what happens”. The framed book page works have a title at their centre (pages from deconstructed books of ‘The World’s 
Greatest Paintings’), which refers to an image from which they have now become lost or separate. Lock’s marks obscure 
their former purpose and paint a different future albeit traced from and connected to its past.

Perhaps most aesthetically redolent of the title of the exhibition are the larger scale incredibly immersive paintings in 
mixed media on canvas. Mark upon mark, becomes a murmuration of events symbolising what Lock has previously called 
“a forest of memory”. As he also previously stated “The present is everything, as it is where all of our actions exist, but it 
has no fixed form – instead moving and shaping itself exactly in the non-existent space between the future and the past… 
The artworks are a monument and marker to the ever present, present moment, helping to give a physicality to all that 
is fleeting.” 

This mighty and extensive exhibition is a hymn to the unknowing interconnection between all action and reaction. We 
live in a day an age where the stakes of this fact are oh so very worryingly high. As Alan Watts once wrote “...everything 
in nature depends on everything else. So it’s interconnected. And so the many many patterns of interconnections lock it 
all together into a unity, which is, however, much too complicated for us to think about, except in very very simple crude 
ways. But I am part of all this. I am, as it were, one of the cells in this tremendous brain, which I can’t understand because 
the part can’t comprehend the whole.” 

As with each individual starling in the swooping liquid sky, we must attempt to go about our business with purpose, love, 
hope and positivity, and as with the flap of a butterflies wings, have faith that there are repercussions which may well help 
to create a shift in the wider flow of the flock. 

Joseph Clarke, 2025

ABOUT THE ARTIST

Sam Lock was born in London and now lives and works near Brighton with his studio in a converted industrial unit 
further up the coast. Lock studied at Edinburgh College of Art and Edinburgh University, graduating in 1997 with MA’s 
in both Fine Art and Art History. During his training, he won a scholarship to travel to Rome, and explore the relationship 
between history, archaeology and the processes of painting, a preoccupation which still forms the conceptual basis that 
underpins his practice.
 



ABOUT ANIMA MUNDI

Anima Mundi was founded by Joseph Clarke, who has curated in excess of 100 exhibitions over a  
twenty year period, working with international artists in all media. The gallery is based in a former Christian  
Science reading rooms in St Ives, Cornwall which was converted in to a significant gallery space. The space 
is one of the largest outside of London which has helped to secure Anima Mundi’s international reputation 
for representing the very best in Contemporary art. Since its creation, Anima Mundi has strived to offer 
its international collectors unique access to a diverse offering of contemporary art whilst supporting its  
artists through collaborations with museums and art centres around the world.  
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Million to 1

mixed media on canvas, 320 x 160 cm



The Shadow is Yours II
mixed media on canvas, 240 x 120 cm

Recurrence I

limestons, 28 x 16 x 18 cm



Recurrence V

limestons, 28 x 16 x 18 cm

9663

mixed media on canvas, 120 x 120 cm



The Start of Everywhere
mixed media on canvas, 220 x 200 cm

Recurrence XIII

limestons, 28 x 16 x 18 cm



The Wall
mixed media on 57 book covers on wooden shelvess, 185 x 240 cm

Obscured (A Summer Night)

mixed media on paper, 48 x 38 cm



Flying Blue
mixed media on canvas, 120 x 120 cm

6812

mixed media on canvas, 120 x 150 cm
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